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= BACH

AT ST CECILIA’S HALL

Saturday, 27 May, 8 p.m.
Harpsichord Partitas 1, 4, §
Peter Williams

Sunday, 28 May, 8.30 p.m. |
Cello Suites 1, 2. & |
Jennifer Ward Clarke

Fortepiano Music | |
Colin Kingsley ‘ o

Sundayv. 4 June, 8.30 p.m..
Vicla da gamba Sonatas. 1, 2, 3
John Hsu

Sixth Brandenburg Concerto

. Directed by Leonard Friedman

|
Saturday, 10 June, 8 p.m, 1
Cello Suites 3, 4, 5 {
Joan Dickson
- Fortepiano Music 11 ‘
Colin Kingslev |
|
Sunday. 11 June. 8.30 p.m. |
Harpsichord Partitas 5. 2, 3 .
Peter Williams

Sunday, 11 June, 10.30 p.m.
A Jazz Invention p {

Lectures at 7 p.m., May 28
(Hans Gal), June 4 (Peagie
Sampson), June 11 (Colin |
Kingsley) .

Buffet Refreshments between

lecture and concert. May 28,
June 4, June 11.

|
Tickets, The Edinburgh Book- ’
shop. Concert 60p, Buffet 35p.

Late night entertainment -
oGt S $5p

on sale to B;:i; Concert ticket-
holders only. B

UNIVERSITY OF
et s S
EDINBURGH
BACH ¢ ¢
at ST CECILIA’S HALL.
SUNDAY, 4th Jun
ALL TICKETS b
Tickets for SATURDAY.
_and SUNDAY. 1ith June
’ 7 available at
° Fdinburgh ‘BQMQD

T TS

University of Edinburgh
il BACH

AT ST CECILIA'S [
‘SATURDAY, 10 June

COLIN  KING
Fortepiano  Mus Tl
BUNDAY, 11 June, 8.30 p.m.
LLIAMS
X PETER WL L ﬂﬁ;tas
. .m.—Lecture by
 LoliN TRINGSLEY.
7.45 p.m.—Buffet reﬁ'eebmeml{
10.30 v.m.—-AﬂJ_ozg‘:W’_ bt
A few tické@‘ %*‘“‘:’é’:ﬂ -
o certs, 60D. . .
ko Jazz invention. 39..
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First Concert, Saturday 27 May, 8 pm
PETER WILLIAMS harpsichord

Partita no. 1 in B flat, Bwv 825

Praeludium
Allemande
Courante
Sarabande
Menuetten 1 and 11
Gigue

Partita no. 4 in D, Bwv 828
Ouverture (prelude and fugue)
Allemande
Courante
Aria
Sarabande
Menuett
Gigue

INTERVAL

Partita no. 6 in E minor, BWV 830
Toccata (prelude, fugue and postlude)
Allemande
Courante
Air
Sarabande
Tempo di gavotta
Gigue

Harpsichord by Pascal Taskin, 1764, refait a Paris 1784,
on loan from Mrs Gilbert Russell

Second Concert, Sunday 28 May, 8.30 pm

JENNIFER WARD CLARKE cello

COLIN KINGSLEY fortepiano

Cello Suite no. 1 in G, BWV 1007

Prélude
Allemande
Courante
Sarabande
Menuetten 1 and 11
Gigue

Cello Suite no. 2 in D minor, BwV 1008

Prélude
Allemande
Courante
Sarabande
Menuetten 1 and 11
Gigue

INTERVAL

Four duets for keyboard (from Clavieriibung III, 1739)

F major A minor
E minor G major

Cello Suite no. 6 in D, BwvV 1012

Prélude
Allemande
Courante
Sarabande
Gavottes 1 and 11
Gigue

Fortepiano by Americus Backers, 1772
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" BACH
AT ST CECILIA'S HALL

Saturday, 27 May, 8 p.m.
Harpsichord Parmas 1, 4, ¢
Peter Williams

Sunday. 28 May, 8.30 p.m. |
Cello Suites 1, 2. & {
Jenniter Ward Clarko
Fortepiano Music |

Colin Kingsley |

Sunday. 4 June, 8.30 p.m

Viola da gamba Sonatas. 1, 2. 3

John Hsu

Sixth Brandenburg Concerto |

Directed by Leonard Friedman | 1

|

Saturday, 10 June, 8 p.m, |

Cello Suites 3, 5 |
- Joan Dickson

- Fortepiano Music 11

Colin Kingsleyv 1

Sunday. 11 June. 8.30 p
Harpsichord Partitas §, 2. 3 ‘
Peter Williams

bunda& 11 June, 10.30 p.m. (
A Jazz Invention

Lectures at 7 p.m., May 28
(Hans Gal), June 4 (Peagie
Sampson), June 11 (Colin
Kingsley).

Buffet Refreshments between |
lecture and concert. May 28, |
June 4, June 11. “

\

Tickets, The Edinburgh Book-
shop. Concert 60p, Buffet 35p.

}:ute_ 4t night entemlnment

on sale to Bach Concert tlcket-
holders only.

UNIVERSITY OF
~ EDINBURGH
BACH

at ST CECILIA’'S HALL.
SUNDAY. 4th June.

ALL TICKETS sow

Tickets for SA‘I'URDA‘I “ﬂL
and SUNDAY. 11th Jur
available at. %

* Fdinburgh luklho‘n
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SATURDAY. 10 June, 8 p.m.
JOAN DIC.KSON

COLIN KINGS
Fortepiano 1C

30 -5 ﬂ.
'UND‘}}E,{‘ v'\‘r‘f ’Ms.
arpsichord le:as
LR
7.45 p.m.—Buffet refreshments:
10.30 p.m.—A Jazz Invention.
A few tickets still available at

o ‘:?*;sn

VC Jazzlmeutkm

i




Concerts [EEREENGN

\ University of Edinburgh

5 lsh- - sacH
’ AT ST CECILIA’S HALL
i h d aaatu;sd_a;;. :7 PM?_y, 81 p.‘m.
Third Concert, Sunday 4 June, 8.30 pm Harpsichordl Pafiiter oL s
1 s O. ete s
| Fourth Concert, Saturday 10 June, 8 pm Sunday. 28 May. 830 p.m.
1 i ello Suites 1, 2. &
! Jenniter Ward Clark
.g JOHN HSU viola da gamba JOAN DICKSON eello Forteptano e 1
* PETER WILLIAMS harpischord i |
1 ; Sunday, # Junes 8380 pomves il
P COLIN KINGSLEY fortepiano Vioia'ts gamba Somatas, 1. 2.3
g n Hsu |
Sixth Brandenburg C ‘
LEONARD FRIEDMAN viola l : ; et e L 42 TR |
' : Cello Suite no. 3 in C, BWV 1009 Saturday, 10 Jue, 8 p.m. \
PHILIP CLARK viola " Celio Sulies 8,045 3
P 1 d Joan Dickson {
reiuac Eorgeplapo Music 11 |
PEGGIE SAMPSON viola da gamba [ Allemande s\m:‘; K”;fs’;y o
mday. une. . p.m.
‘ : Harpsich P
JOAN DICKSON cello ( (SZOL1La11t§ Harpsichord Partitas 5. 2, 3
arapanac Sunday, 11 June, 10.30 p.m.
; ALAN STEVENSON double bass Bourréest and 11 ‘L‘ Jazz Invention
. > a ectures at 7 p.m., May 28
| i Hans Gal), 3
| GlgUC %(airr?i‘é?gn))?l) Jqu"Alene 11 (l()ég)!;ii:
iy . gsley) .
i Sonata for v1ola da gamba mn D, BWYV 1028 Buffet Refreshments between |
| : lecture and concert. May 28,
; Adagio ; : June 4, June 11.
| Allegro Cello Suite no. 4 in E flat, Bwv 1010 Tickets, The Edinbureh Book- |
| And . P 'l d shop. Concert 60p, Buffet 35p.
M | All ante A’icl: ude Ht’ltceludin nigh:ef hentertalnme;\t
i SBLO ¢ emande gn sale &lBachmEo‘gggg)ﬂckset? |
i ourante ers only. |
i
; ; Sarabande : Y
| Sonata for viola da gamba in G minor, BWV 1029 Bourrées 1 and 11 i S
Vivace Giguc UNJV‘ERSITY OF
Adagio EDINBU‘RG‘H '
Allegro BACH |
at ST CECILIA‘S"EALL.
INTERVAL 3 SUNDAY. 4th June, :»'L_
, Brandenburg Concerto no. 6 in B flat, Bwv 1051 ALt TICKETS 31
HIN ! Tickets for SATURDAY, 10th.
| | Allegro Thi SUNDAY. 1itn June, still
| = available at : |
‘ ﬁﬁaglo ma non tanto Four preludes and fugues, for keyboard | gaichs maeishont ¢ |
i egro ¢ i ; SR Ak
it 8 F major (Book 11, 48) et
it F minor (Book 11, 48)
|| B major (Book 11, 48 T T
| | s ) F 2 1
i F @ ] ( 8 ) : University of Edinburgh
| INTERVAL : minor (Fantasia, BWV 906, and 3-part Ricercar from i BACH
| [ Musical Offering) AT 6T CECILIA’S HALL,
i ‘ SATURDAY. 10 June, 8 .o
JOoAN DICKSON,
Brandenburg C 2010 Suites: - -
oncerto no. 6 (repeat) @ i i i |
2 ello Suit : N KINGSLEY,
’11 Z no. s in C minor, BWV 1011 § SO s A
Pré AY. 11 June, 8.30 p.m:
| Sonata for viol AllEmand "R A
i : : :
.L a for viola da gamba in G, Bwv 1027 e Lo NG
- Adagi Courante |/ COLIN KINGSLEX: . o o
. o Saraband .45 p.m.—Buifet refreshments.
‘ Allcgro ma non tanto arabande 10.30 p.m.—A Jazz m:r;mﬂ;t
b % e
Andante Gavottes T and 11 SAger gy il available gar.
Gigu Concerts, . 60D-  Buffet. 35p.
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Fifth Concert, Sunday 11 June, 8.30 pm
PETER WILLIAMS harpsichord

Partita no. 5 in G, BWV 829

Praecambulum
Allemande
Courante

Sarabande

Tempo di menuetto
Passepied

Gigue

Partita no. 2 in C minor, BwWV 826

Sinfonia (adagio, andante and fuga)
Allemande
Courante
Sarabande
Rondeau
+ Capriccio

INTERVAL

Partita no. 3 in A minor, BWV 827

Fantasia
Allemande
Courante
Sarabande
Burlesca
Scherzo
Gigue

Chromatic Fantasia and Fugue in D minor, BWV 903

Harpsichord by Jacob Kirckman, 1755

RS 377, W T gy T R T T o T N o O B T e e A O S e

Sunday 11 June, 10.30 pm

a jazz invention

Late-night entertainment, with buffet

FRANK PANTRINTI tenor sax
RIKKI FERNANDEZ bass

i MORRIS PERT drums
RAYMOND MONELLE piano

EECGTURES

Sunday 28 May at 7 pm
HANS GAL J. S. Bach’s cello suites

Sunday 4 June at 7 pm
PEGGY SAMPSON J. S. Bach’s gamba nusic

with Joan Dickson, cello

Sunday 11 June at 7 pm
COLIN KINGSLEY J. S. Bach — a pianist?

Buffet on the three Sundays at 7.45 pm approx.

During the interval of each concert, coffee and biscuits
will be on sale in the Laigh Room

\ University of Edinburgh

- Joan Dickson

Concerts IEREEINS

o BACH
AT ST CECILIA'S HALL

Saturday, 27 May, 8 p.m.
Harpsichord Partitas 1. 4. §
Peter Williams

Sunday. 28 May, 8.30 p.m.
Cello Suites 1, 2. &

Jennifer Ward Clarke
Fortepiano Music |

Colin Kingsley o

Sunday. 4 June, 8.30 p.m..
Vicla da gamba Sonatas. 1. 2. 3
John Hsu |
Sixth Brandenburg Concerto
Directed by Leonard Friedman

Saturday, 10 Juve, 8 p.m,
Cello Suites 3, 4. 5

Fortepiano Music 11
Colin Kingsley

Sunday. 11 June. 8.30 p.m.
Harpsichord Partitas 5. 2, §
Peter Williams

Sunday, 11 June, 10.30 p.m.
A Jazz Invention

Lectures at 7 p.m., May 28
(Hans Gal), June 4 (Peggie
Sampson), June 11 (Colin
Kingsley)

Buffet Refreshments between
lecture and concert. May 28,
June 4, June 11.

Tickets, The Edinburgh Book-
shop. Concert 60p, Buffet 35p.

Late night entertainment
(including _refreshments)  35p
on sale to Bach Concert ticket-
holders only,

UNIVERSITY OF
EDINBURGH
BACH

at ST CECILIA’S HALL.
SUNDAY, 4th June.
ALL TICKETS SOLD L

Tickets for SATUBD_AY. |‘0ﬂ1.
and SUNDAY. 1ith June, still |

available at. |
* Edinburgh Bookshop. |

University of Edinburgh
s BACH

AT ST CECILIA'S HALL,
SATURDAY. 10 June, 8 p.mi.

AN DICKSON,
J‘)Cel]t:v ‘Suites, .

LIN KINGSLEY,
C?orfepiauo : Music.

.11 June 8.30 p.m.
BUNDAYSR WILLIAMS,
Harpsichord Partitas.

.m.—Lecture . by
,éO{.IN KINQSLEY. Ek
7.45 p.m.—Buffet refreshments.
10.30 p.m.—A Jazz Inventon.
! i vailable at
A few tickets still availl : :
B certs. so}f:"’.7h Buffet, 350

Conmjgzz Invention. IS-SD .-
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rday with perform-
eter Williams of
the  harpsichord
d continued last
three of the solo
played by Jennifer
As usual the

ctures (Hans Gal
ites, Peggy Samp-
ba musie, Colin
keyboard

suppers and ¥

late-night
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ct  that the concerts
s year with Scottish

sit: to the King’s

ally they follow on
reﬁqmably a mis-X

on the part of the

by adding ornaments, scales,
appoggiaturas, but by subtle
changes of rhythm.
_ The way he seemed almost to
feel himself into the prelude
to the B flat major partita was
very likeable—it implied that he
was re-exploring a work he
already knew well, and wanted
us to share the exploration with
him. Using a Taskin harpsi-
chord from the Russell collec-
tion, he conveyed both the
charm and grandeur of the
larger partita in D major. So
did Jennifer Ward Clark in her
performance the following even-
ing of the D major and D minor
cello suites: thoughtful, intelli-
gent playing, though not with-
out a sense of strain, especially
in . the taxing, high-lying D
major work. i
‘But strain, after all, should
be a feature of the perfor-
mance of music like this,
which takes the instrument to
its. limits and which would
lose some of its excitement if
presented with soulless perfec-
tion. Miss Clarke’s perfor-
mances (she also played the
G major suite) were not soul-
less and not perfect, and they
eripped the attention. Nice,
to,, for the sake of variety, to
hear four pieces from
“Clavierubung III” vlayed on
af ortepiano by Colin Kingsley
with delightful regard for
their  zestful counterpoint.

A perfect
setting
for Bach

IT would be hard to imagine

a more nerfect setting for
the chamber music of Bach
than St Cecilia’s Hall in Edin-

burgh. This is surely recog-
nised bv the facc that it has
been packed on every occasion
that I can think of. and in spite
of poor ventilation. which must
have been a trial to the per-
formers as it was to the
audience, last night's bpro-
gramme was memorable.

John Hsu has been to Edin-
burgh before and his vperform-
ances on the viola da gamba of
three 'sonatas. BWV 1028 in D,
BWV 1029 in G minor, and
BWV 1027 in G had that
scholarly approach for which he
is justly known. He and Peter
Williams made a strong partner-
ship. and it is one_ of the
delights of St Cecilia’s Hall that
Dr Williams can have the choice
of so many fine instruments.
on this occasion the Kirckman
harpsichord of 1755

Sandwiched between these
three sonatas and on either
side of the interval came two
performances of the Branden-
burg Concerto No. 6 in B flat.
Suerly no music can better
deserve two performances than
this glorious masterpiece.
Possibly for reasons of its
instrumentation it is the least
frequently heard of the six, but
the contrapuntal interweaving
is one of the marvels of music,
with its warm dark colouring.

On this oceasion given to two
violas, two viola da gambas,
cello. and bhass there were some
discrepancies of style among
the players, though this only
tended to highlight the indi-
viduality of the parts. .

Leonard Friedman, showing
that he was every bit as adept
on the viola as on the violin,
was joined by Philip Clark,
lately of the Edinburgh String
Quartet, while John Hsu was
partnered by Peggie Sampson,
making one of her _periodic
returns to her native city, from
Canada. The ensemble was
completed by Joan Dickson and
Alan  Stevenson  giving a
wonderfully firm foundation to
the music, R. C

.

Play Bach gloriously ‘

A %?RIIEIS of concerts headed

_Simply  “Bach j
Cecilia’s Hall,” over th%t Dagrg
two weeks, came gloriously to
an end with the last two
concerts on Saturday and Sun-
day. Colin Kingsley linked the
two ,b'y talking before last
night's concert under the pro-
vocative title “J, S. Bach — a
pianist?” and by nplaying, the
previous night with Joan Dick-
son in three of the cello suites
in which he accompanied on the
fortepiano which he again
used in his talk.

- There was in fact nothin;
vocative in his erud?‘clg Eiﬁpﬁ%-
trated talk excent the odd
omission of the composer’s
Christian name when he
referred to Sebastian Bach — as
one might to Vaughan Williams
orsRodJney Bennett,

What did emerge from
juxtaposition of the fometp:i‘aﬁhme)r
for the talk and the Kirckman
harpsichord upon which Peter
Williams played three partitas

in the concert which followed

was this: Only a few years

separated the date of manufac-
ture of these instruments fo
the eighteenth century, but
while the former was an early
predecessor of our piano that
sounded a little tired and dated
the harpsichord was far more
alive and vigorous than any
grand piano for this music of
Bach, Certainly under ‘the
hands of Dr Williams!

The partitas he played ‘
No. 5 in G, BWV SgﬂQ,yNn.“zregg
C minor, BWV 826, and best of
all, for me, the one in A minor,
No. 3, BWV 827, with its false
relations in the Fantasia and a
particularly fine set of move-
ments culminating in the Gigue.
Dr Williams brought out the
full exciting sound of his
instrument in the last piece—
the Chromatic Fantasia and
%gue in D Imnffl;’ BWV 903.

1s was a magnificent di
of virtuosity. " Loy

No composer can survive the

‘Opera and the Bach

mutilations and transformat'iov
of present-day arrangem .
‘better than Bach, and eomeegtﬁ
of it triumphant—on the credit
side  witness the Swingle
Smgers successes. So it was
perhaps an appropriate choice
;(»?i 1:ﬁnd fh:s sh(irt Bach Festival
g a late-night entertain: ‘
called a Jazz In_ventioif_wmnen :

Bach concerts

|
University of Edinburgh, |
- Faculty of Music, = |
: L *Niddry: Street,. =
i My 20,108 o
Sir,—Your music critic states
today that the fact that the
Bach concerts coincide  with
Scottish Opera’s  visit to the
King’s Theatre, Edinburgh, was |
presumably a miscalculation on
the part of the organisers.

The Faculty of Music would
like to assure Mr Wilson that
this was no miscalculation. The
Bach series in late May/early
June is a constant feature of |
university concert planning, and
‘it was decided not to alter the
dates although the Scottish
Opera season in Edinburgh now
falls later than it did when the
Bach concerts were started
folgg yelz(ms( ago. This’t calcu-
ated risk (as opposed to mis-
calculation) has been fully
justified as ticket sales for all -

i e
© Peter Williams, Director, -

[Conrad Wilson writes:—In

- describing the timing of the

concerts as a “ miscalculation”
Lot I SnwRE e
erving that the .
clash this year between Scottish
ity series has

esent fortnight seem
estive. It is gool




