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dinburgh Quartet

TO INCLUDE Ravel's Introduc-
tion and Allegro in the same
concert as Bax's Harp Quintet

is hard luck on Bax. But, out-

classed though it was, the
British work had a thoroughly
attractive airing in Edinbungh
last night. The interweaving of
string and harp tone, the
moments when the cello rose
poetically to the surface, and
the little harp solos so beauti-
fully placed within the music's
single-movement structure, all
weontributed to the success of

" the performance.

Certainly Karen Vaughan
and the Edinburgh Quartet
played it as if they loved it,
though later, with Barbara Gas-
kill (flute) and Alison Wialler
((clarinet), they played the
Ravel as if they loved it even
more. Coming after an

steady account of Beet-

n's Serenade, Op. 25, for

flute, violin and viola, which
captured little of the score's
leisurely charm, the Ravel
brouwght with it a welcome
sense of release.

The harp's first entry,
rippling through the wistful

‘melody for strings, set Ravel's

masterpiece serenely on its
course. True, the Reid Concert
Hall added nothing to the
atmosphere of the performance,
but the romance of the music
— now veiled, now glistening
— came across all the same.
The concert, which opened
with Haydn's D major Quartet,
Op 33, No. 6, was the first of a
series of spring events at Edin-
burgh University. Next
Thursday the St Cecilia Singers
and Reid Orchestra will pre-
sent a new Missa Brevis by
Raymond Monelle.
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