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Thomas Wilson's Third
Quartet, a work which was
neither new nor typical of the
Glasgow composer's current
style. Wi didn't he write
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his Fourth Quartet had its Edin-
burgh premier at the Reid Con-
cert Hall last r

The

The > was _not
quite it scotland had
already it, and the
hours of preparation for that
event had obviously stood the

Quartet in good
the other perform-
(including ones in
and Poland) they are
this year. Yesterday
aved it with much
ess and conviction.

s Third Quartet was
characterised by its vigour and
counterpoint. His Fourth is a
more subtle and stealthy score,
movement structure
minutes long) into
which are fitted elements of
traditional forms. One section,
says the composer, is a rhyth-
mically erratic scherzo, another
a 1oosely articulated aria for
solo violin. These descriptions
may suggest a certain

they p

new quartet

vagueness of outline, but in
fact the music is precisely ima-
gined, textured and pa.ced.

It is also.more lyrical tham

some of his other recent works.
his musical

The imprint on

personality of ' The Confes-
sions of a Justified Sinner
secms to have been lal‘gel}’
exorcised. With its liberal

trills, its sudden flurries of
semiquavers, its sharp juxta-
posing of tension and relaxa-
tion, its sound-world comes
closer to Tippett than Pender-

ecki. Yesterday's perfromance
was effectively flanked by

Haydn's G major quartet,|0p.
32, No. 5, and Beethovens A

minor, Op. 132.
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