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THE REID ORCHESTRA, con-
ducted by Kenneth Leighton

and led bv Miles Baster, was

in sparkling form for its Edin-

burgh University concert last

night. There was a robust

vigour in the opening move-

ment of ‘Haydn's early sym-

phony No. 12 in E and warmth

and stateliness in the slow

. movement that followed. The
F;nal.e romped away with

such vitality that all that was

missing was a commentary
from Peter O'Sullivan.

The centrepiece of the even-
ing was the Second Piano
Concerto by Brahms in which
Hamish Milne was a thoughtful
and efficient soloist. The
approach at times was rather
deliberate, and although the
surging passion was well
realising with much felicitous
phrasing, the momentum was
not always maintained. If
there were times when Jacob
appeared to be wrestling with

DAVID GRIFFITHS

the Angel, it can truly be said
that orchestra and soloist on
this occasion like Jacob, were
the ultimate winners.

Kurt Weill is not normally
associated with angels, nor for
that matter with symphonies,
opera being his forte. However,
his Second Symphony is a skil-
ful and most attractive work.
When presented with Kenneth
Leighton's penetrating music-
ianship it lays a formidable
claim to a more prominent
place in the general repertoire.
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In the 1920’ the avant garde believed (as some of them do
now) that the symphony was a thing of the past and that the
atonal symphony was an impossible proposition. In the thirties
however several attempts were made (in particular by Hindemith
and later Stravinsky) to revive the symphony and Kurt Weill
was the first German composer to attempt a reconciliation
between his own personal language and the symphonic
tradition. Weill was a pupil of Busoni and through him had
access to a neo-classicism quite distinct from that of Stravinsky
or even Hindemith.

Formally the second symphony has a slow introduction
(which contains the thematic essence of the whole work)
followed by an Allegro in sonata form, a slow movement in
the manner of a funeral march and again with definite character-
istics of sonata form, and finally a rondo. The language is a
striking and highly personal amalgam deriving on the one hand
from the popular elements of his theatrical works (Weill thought
of jazz as an ‘international folk-music’) and on the other from
his life-long admiration of Mozart and Haydn. The result is
well described by David Drew (the most distinguished
commentator on Weill) as ‘a symphony unlike any other in
the modern repertoire’. KL.

HAMISH MILNE was born in Salisbury (U.K.) where he received his early
musical training as a chorister in the cathedral. He won scholarships to study
under the late Harold Craxton at the Royal Academy of Music, where he is now
a professor, and during his studentship he won many prizss including the Chappell
Medal. He subsequently studied for two years in Italy with Guido Agosti in Rome
and at the Accademia Chigiana in Siena, where he won first prize in the Alfredo
Casella competition. Shortly after his return to England he was awarded the
Harriet Cohen Commonwealth Medal. In 1977 he was elected Collard Fellow of
the Worshipful Company of Musicians.
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Next Concert: Thursday 25 January
THE EDINBURGH QUARTET

MENDELSSOHN Quartet Op. 13 in A minor
BARTOK Quartet No. 6
MOZART Quartet in G major K 387

Please note change of programme from that advertised in ‘Music in the
University’.
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