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which deserved revival, and

Borodin's First Symphony, in
which the syncopated rhythms

of the first movement were
clearly defined, the tender
woodwind of the Scherzo's

Trio was set against a broad
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By RAYMOND MONELLE

THOUGH LAST WEEK'S Edin-
burgh University concert in the
Reid Concert Hall was pre-
sented entirely by students of
the faculty of music, it is
unusual to hear a student as
soloist in one of the profes-
sional Reid programmes. The
outstanding feature of last
night's concert was Prokofiev's
Second Violin Concerto, played
by Pamela Marks, who com-
bines being an honours music
student with violin playing of
quite remarkable power and
refinement

Her command of the work
was clear from the concerto's
solo opening, and there was an
impressive unanimity between
1 tense, rhythmic passage-
'K and the resilient conduct-
of Edward Harper; here,
for once, were a conductor and 3
S0l who thought together.
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