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EDINBURGH University's
music studenls steered clear of

*EDINBURGH

modern trends in their pro-
INITVERSITY gramme at the Reld Concent
AN , Hall last night. The one new
CONCERTS = = piece, William Jones's " The’
Thursday, on ~ovember e Shae e Twit," for trombone and piano,
CONGERT BV SHUDENTE OF i was good old Hoffoung-style

'HE FACULTY OF M

L fun, though the programme-

) note written by the composer
(he was also the trombonist)
contained a joke funnien than
any in the music.

‘ There wene more jokes later

in Rossini's Duo in D for cello

inchudes  instrumental

30M498 by Schubert and
Brahms.

REID CONCERT HALL,

Admission Free,

and double-bass, but like so
many of their kind they were
fairly repetitive. Still, the per-
formance by Stephen Carpenter
and Boyd Pomeroy was notably
nimble, and the music made a
nice contrast with the sober
(but, for once, not wholly unin-
teresting) Telemann concerto

gramime.

Edinburgh UnivefsiTY

- students’ concert
= e CONRAD WILSON

viola and strings which pre-
ftf)ul;lod it, with Robert Milne as
soloist. Perhaps the slow move-
ments needed to be more
richly sustained, put the fa;t'
ones  were  quite spiritedly
I ved. Cm—— e
plhorman songs and Bach key-
hoard music (played on orgart
and piano) cnmwpl‘ete.(l] the con
cert. In Schubert's " Det Neua
gienige," Nigel Waugh Pr‘?"ed
to be a .ge-n-t}e—vc‘a.ce-. .
thoughtful, tenorish harrtgne:;
In Brahms's “ Sapphische Ode
Ode " he sounded less comfort-

able, and one would rather he

had included moré songs by

i S
Josef Hauer: whose ' Vulkan

( lin
of numerous Holder
gg&?nvg-s by this n-ewgle-c.ted Au_:;
tnian atonalist) was twl‘rtx;e m?'BO
original featuré of the P

|




J- S. BACH 1685-1750
Toccata in E minor BWV 914
(Moderato)——Un Poco Ailegro—»Adrzgfo——nga (Allegro risol:

Sarah Keown—piano

As the title “Toccata” implies, this work is one in which the touch
and execution of the performer are exhibited.

Its four movements, OF sections, are in the order of slow, fast,
dow, fast, both of the fast movements being fugal.

The first section, the shortest of the four, is built on a sit
four-note MOtIVe and serves as 2 broad majestic prelude
second fug;al section. The third section is slow and introsp
based on a similar motive to that of the first section. It Jeads
2 momentary break into the final fugue, which is fast and brill
A short return tO Adagio at the end brings this majestic work
decisive and triumphant close. '

]OHN BARB AROLLI 1899-1970
Concerto for Oboc and Piano on themes of Pergoles
Largo
Allegro
Andantino
Allegro

Angela Kenyon oboe
Jane Howarth piano

This concerto in four movements based on themes of Per ,
and arranged by the late John Barbarolli for his wife, E clyn
Rothwell, was originaﬂy transcribed for oboe although it is oft
played on the flute. The sources of the movements arc: -
Mater (quis est nomo), I and IV_Twelve Sonatas for 2
and brass and [II—Arietta ‘Se tu mlami’.

Although the authenticity of many of his works is d
is indisputable that Pergolest (1710-1736), had a gift for
melodies of sentimental appeal and charm, which is rea
shown here in movements 1 and 1L :

SCHUBERT 1797-1828
‘Der Neugierige’ (from ‘Die Schone Miilleren’)—Op- 25 No. 6

BRAHMS 1833-1897
‘Sapphische Ode’—Op. 94 No. 4

]OSEF MATTHIAS HAUER 1883-1959
syulkan’ (from ‘Holderlin Lieder')—Op- 40 No. 1

Nigel Waugh—baritone
Paul Rhodes—piato
No attempt is being made to find any cryptic connections
between these three songs’—the fact, however, that they are
representative of three centuries’ outlook on the lied is, 1 hope,
sufficient reason for drawing them together.

gchubert’s ‘Der Neugierige’ sets Muller’s sri‘aightﬂsr‘mrd, but
pointed question, ‘Does she, or does she not, love me? and the
verses alternating between the W anderer’s i";mtosp.ections and his
questions to the brook providc scope for Schubert to usc
contrasting piano conﬁgurations under the VOICE.

Brahms's ‘Sapphische Ode’ is an essay in { sensuality.
Schmidt’s poem draws a simile between the and second
yerses, contrasting Jbstract and actual thoughts in a most
evocative way- Brahms’s gen‘dy SYI Jated figuration is
extremely effective.

Haucr's ‘serial’ setting of Holderlin's abstruse poen appropri-
ately matches the Poet’s startling imagery- Hauer's ‘seti lism’ was
conceived in reaction to Schonberg’s theories (s1
who did what first remains inconclusive) and
basis founded upon harmonics. The poem prov
that despite the evil forces rife In the worlc
ally; a sentiment portrayeé musically in the

J

nal 1
2 B major triad. N.J.W.

15 its maxim,

ve etern=

WILLIAM JONES b. 1959
“The Twit for crombone and piano (first nerformance)

William Jones trombone
Jane Howarth piano

Written on. 15 June 1978 it con
:nfluence of Brahms and Liszt. A
leads to a full-blooded allegro v

development section, finally retust

coda section. ANy reference to any known work is entirely
coincidental. Ww.J.
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ic introduction

v a masterful
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J. S. BACH 1685-1750
Toccata in B minor BWV 914
(Mod'emfo)——Un Poco Al!egro—-Adr:gia——Fuga (Allegro risoluto)

Sarah Keown—piano
As the title “Toccata’ implies, this work is one in which the touch
.nd execution of the performer arc exhibited.

Its four movements, Ot sections, are in the order of slow
slow, fast, both of the fast movements being fugal.

The first section, the shortest of the four, is built on a
four-note motive and serves as 2 broad majestic prfﬂude {
second fugal section. The third section is slow and introspe
based on a similar motive t© that of the first section. It leads
4 momentary break into the final fugue, which is fast and bri
A short returi to Adagio at the end brings this majestic work to a
decisive and triumphant close. S ]

jOI—IN BARB AROLLI 1899-1970
Concerto for Oboe and Piano on themes of Pergolest

Largo
Allegro
Andantino
Allegro

Angela Kenyon oboe

Jane Howarth piano
This concerto i four movements based on themes of Pe
and arranged by the late John Barbarolli for his wife
Rothwell, was origina]]y cranscribed for oboe although it is often
played on the flute. The sources of the movements are: e :
Mater (quis est nomo), I and IV— Twelve Sonatas for 2
and brass and III—Arietta ‘Se tu m’ami .

Although the authenticity of many of his works is doubtf
is indisputable that Pergolesi (1710-1736), had a gift for w1
melodies of sentimental appeal and charm, which is re
shown here in movements 1 and HL &

SCHUBERT 1707-1828
“Der Neugierige’ (from ‘Die Schone Miilleren’)—Op- 25

BRAHMS 1833-1897
‘Sapphische Ode’—Op. 94 No. 4
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ED INBET»RGH University's
music students steered cleﬁ‘rwn‘f
modern tnends in their pro-
gramme at the Reld (1nmlcont
Hall last night. The one new
piece, William Jones's
:Dwn." for trombone and piano
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(he was also the trombonist)
contained a joke funnien than
‘an}hin the music. g
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: in Rossini's Duo in l])lff:: lc?efl%
~ | and doubledbass, but like so
many of their kind they wei‘e
fairly repetitive. Still, the per-
formance by Stephen Carpenter
and Boyd Pomeroy was notably
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for viola and strings which pre-
ceded it, with Robert Milne as
soloist. Pernaps the slaw move-

ments needed to be more
richly sustained, put the fast
ones  were quite spiritedly
played. :

e

German songs and Bach key-
hoard music (played on organ
and piano) completed the con-
cert. In Schuberts " Der Neu:

gienige," Nigel: Waugh proved
to be a ge‘n‘tle-vcluced_,
thoughtful, tenotish paritone.

In Brahms’s «'Qapphische Ode
Ode " he sounded less comfort-

able, and one would rather he ¢

had included more songs by
_Josef Hauer, whose Vulkan "
(one . of numerous Holderlin
settings by this neglected Aus-
tnian - atonalist) was the most
original  featuré of the Ppro-
gramme.




