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PROGRAMME

1. Svrre for Strings, “ From Holberg’s Time ” (Op. 40) Grieg

{. Preeludium : Allegro vivace.

o

Sarabande : Andante.

(GGavotte and Musette.

\

4. Air: Andante Religioso,

5. Rigaudon : Allegro con brio,

2. Concerto Grosso for String Orchestra with Pianoforte

Obbligato - - - - - - - - Ernest Bloch

1. Prelude : Allegro energico e pesante,

2. Dirge : Andante moderato.

3. Pastorale and Rustic Dances : Assai lento—Allegro giocoso.
4, Fugue: Allegro.

ErnesT BrocH, born in Geneva in 1880, is a Jewish composer and cor{d(tllctorﬂ(;f
birth who settled in America some thirty years ago. He studie a?v e
Conservatoire where he was a pupil of Ysaye, and su!)seqllllenty at
Frankfort-on-Main. He first made his mark as a composer w;;h Ece Z:);rsa
Macbheth produced in Paris. Other early W?rks 1nc1u‘de two symp o;lcm;;pose;
a symphony and songs. But it was in America that his reputatmnhas s
became firmly established, in the fields of choral, qrches_tral and ¢! al:l . Israei
Probably the works by which he is best known in t!’ns country ?ntet e
Symphoﬁv, the Psalms for voice and orchestra, the Pianoforte Quintet,

Violin Concerto. thotigh he docs /il B e

Bloch 1s a vowe ew l)lll])()SeI
1 n a dl} E ish ¢ 3y
hllllSEIf n any natmualist idiom based on traditional Heb]ew mBIOdles- His

idiom and style are on the whole markedly personal. But this greselnt r:;:f
s < i i d develop :
; he main current of his thought an :
stands somewhat apart from t : ) i the
: r an experiment (though not ove o
It may be described as an essay O : b idiom.
: i concerto grosso into @ mol ;
tion of the eighteenth century con belic
t];a?stlﬁel idiom tends to be either so distinctively personal and modern ;S tgr o
hu neral basic model upon which the work seems to be groumi‘e - s
;llf iicthc Fugue) to revert with so forthright an emphasis to both the langus

Swiss
Brussels

ind episodic formalities of the early eighteenth century that the work as a whole
:inclines to the pastiche. The pianoforte is used now in opposition to the string
mass and now as a thorough bass whether in simple or elaborated style. The
further use of the instrument as a means of reinforcing the strings by simply
doubling the parts is perhaps something of a compromise in a partnership for
which there is no precise precedent. These remarks are not intended to detract
from the listeners’ enjoyment of a work which it may readily be admitted is
inventive and effective and which exhibits a great measure of self-assurance,
But they may serve to explain how it is that this work is (and will probably remain)
sut generis.,

S. T. M. N.
3. Nocturne (Malto Adagio) in B major (Op. 40) - Duvorak
INTERVAL
4. SympHONIC RHAPSODY (for Pianoforte and Strings) - Turina

Andante—Allegro vivo.

JoaQuIN TuURINA is a Spanish composer and pianist born at Seville in 1882,
For some ten years he lived in Paris and studied composition under Vincent
d’Indy. He is a fairly prolific composer of orchestral music, chamber music
and works for the stage. The Symphonic Rhapsody is one of his slighter works
of a genre which relies rather upon manner than upon content for its effect
where there is scope for fastidious artistry in the treatment of colour and
rhythm.
S M N:

5. SEreNADE in C major (Op. 48) Tschaikowsky

1, Piece in the form of a Sonatina :

Andante non troppo—Allegro moderato—
Tempo L.

38

. Walse : Moderato.

Elegy : Larghetto elegiaco.

i e

Finale (Russian Theme) : Andante—Allegro con spirito.




