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INTRODUCTION TO THE PROGRAMME.

WHATEVER beauties instrumental accompaniment may bring with it,
they cannot make us forget the loss of that just intonation which
makes pure vocal music so wonderfully delightful. No one can fail
to hear the difference, or hesitate to which of the two to give the
preference with regard to loveliness of sonority. It is the difference
between pure intcnation and equal temperament, which latter is
unavoidably forced upon us by the instruments with fixed tones.
The unaccompanied vocal pieces of the programme —the Madrigals,
the Folk-songs, and the Brahms Part-song—will illustrate by their
contrast to the other numbers what has been said above.

The chief feature of the programme, however, is the Cycles of
Songs for one and more voices with pianoforte accompaniment—
that is : series of connected lyrics set to music alternately for one,
two, and four voices with planoforte accompaniment. Connected
series of songs for one voice are of earlier occurrence than those for
several voices. Beethoven’s cycle, An die ferne Geliebte, and
Schubervs Miillerlieder and Winterreise may be cited. Also
connected series of choral compositions exist. Schumann seems to
have been the first composer of cycles for several solo voices, used
singly and conjointly, and certainly was the first composer of nofable
works of this kind. At Dresden, in 1849, he composed the
Spanisches Liederspiel, Op. 74 (published in 1849), a cycle of songs
selected from E. Geibel's Folk-songs and Romances of the Spaniards ;
Spanische Liebeslieder, Op. 138 (posthumously published in 1857),
a cycle of songs likewise taken from Geibel’s volume ; and Minnespiel,
Op. 1ot (published in 1852), selected from F. R. Riickert’s Liebes-
frichling. From the fact that the Spanisches Liederspiel was first
published, we may perhaps conclude that it was the composer’s
favourite, and it is undoubtedly, owing to the Spanish colouring, the
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public’s favourite. ~The Minnespiel has been chosen on this
occasion because it has not yet been. performed at the Historical
Concerts. It may have been these compositions of Schumann
that suggested to Brahms the composition of his Zigeuneriieder,
Op. 103, in which the economy, however, differs from that of his
predecessor’s, the solo element predominant in Schumann being
reduced in Brahms so that not a single whole number is assigned
to one or two voices. Since Schumann and Brahms Composers
have cultivated this beautiful genre more frequently, although not
very largely.

Drogramme,

I

MADRIGALS.
1. RICHARD EDWARDS (c. 1523-1566):
“In going to my lonely bed.”
2. ANONYMOUS (16th century):
Pavane : “I loved a lass.”
3- ORLANDO LASSO (b. ¢. 1530, d. 1594):
O let me look on thee again.”
- THOMAS MORLEY (1557-1603 (?) ):
“ April is in my mistress’ face.”

u 5. JOHN FARMER (fl. 1591-1601):
“To take the air a bonny lass was walking.”

=
D

I1.

CYCLES OF SONGS for four and fewer voices with Piano-
forte accompaniment; an unaccompanied Part-song ;
and Pianoforte Solos.

1. ROBERT SCHUMANN:
Minnespiel, cycle for one voice and more, with Pianoforte
accompaniment, Op. 1or. Words by F. R. Riickert.

(a) Song for Tenor. Meine Tone still und heiter (Ascend,
my song, gently and cheerfully to my beloved).

(6) Song for Soprano. Lichster, deine Worte stehlen
(Beloved, thy words do steal the heart from out my

bosom).

(¢) Duet for Alto and Bass. Zck bin dein Baum, O Gartner
(I am thy tree, O gardener).

(d) Song for Tenor. Mein schiner Stern! Ich bitte dick
(My lovely star, I pray thee let not thy bright light




6

be dimmed by me, but rather do thou turn my
dimness into light).

(¢) Quartet. Schon ist das Fest des Lenzes (Lovely is the
festival of Spring! It lasts, alas! but three short
days. Hast thou a love, crown her with roses, ere
they pass).

(f) Song for Alto or Seprano. O ZFreund, mein Schirm,
mein Schutz (O Friend, my shield, my shelter).

(¢) Duet for Soprano and Tenor. Die tausend (Friisse,
die wir dir senden (The thousand greetings we send
thee, not a single one must the east wind steal).

(&) Quartet. So wakr die Sonne scheinel (As sure as shines
the sun, as sure as flasheth flame, as sure as weeps
the cloud, as sure as bloweth spring, so surely have
I felt thee in my fond embrace).

. ROBERT SCHUMANN (1810-1856):
Romanze for Pianoforte, Op. 28, No. 2, F sharp major.

. JOHANNES BRAHMS (1833-1897):
Rhapsody for Pianoforte, Op. 79, No. 1, B minor.

. JOHANNES BRAHMS:
Unaccompanied Vocal Quartet, Op. 93-a, No. 4.
Fahr'wohl (¢ Farewell ”).

. JOHANNES BRAHMS:
Zigeunerlieder for four voices, Op. 103. The German render-
ings of the Hungarian Folk-songs by Hugo Conrat.

(a) Tenor Solo and Quartet. He, Zigeuner, greife in dic
Saiten ein (Gipsy, ho! strike up your wild and
mournful strain.  Play the song of false inconstant
love again).

(6) Quartet.  Hochgethiivmte Rimajfluth, wie bist du so
trii’ (Where the Rima river rolls its waters dark
and drear).

(¢) Tenor and.Soprano Solo and Quartet. Wisst ihr,
wann mein Kindchen am allerschinsten ist ! (Would
you like to know when my dearest is most sweet ?)
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(d) Soprano Solo and Quartet. Lieber Goit, du weisst, wie
oft bereut ich ha¥ (Heav'n alone can tell how oft I
rue the day).

(¢) Quartet. Brauner Bursche fihrt zum Tanze sein
blauiugig schines Kind (Dark-eyed lad his blue-eyed
sweetheart hastens to the dance away).

(f) Tenor Solo, Trio, and Quartet. Raslein dreie in der
Reihe bliil'n so 7otk (Roses grow all in a row, so red
and sweet, that a man should woo a maid is only
meet).

(¢) Tenor and Quartet. Kommi dir manchmal in den
Sinn, mein siisses Lieb (Dearest, dost thou ever call
to mind the troth plighted long ago to me with
sacred oath ?)

(%) Tenor, followed by the other voices in succession.
Horch, der Wind klagt in den Zweigen traurig sacht
(Hark, the wind sighs in the branches soft and low,

Sweetest love a fond goodnight before I go).

(/) Quartet. Weit und breit schaut Niemand mickh an
(Far and wide no kind glance 1 find).

(7) Alternating pairs of voices, and Quartet. Mond verhiillt
sein Angesichi (Though the moon’s face clouded be,
mine shall never frown on thee).

(k) Tenor and Quartet. Rothe Abendwolken sieh’n am
Firmameni (Rosy clouds of evening veil the vault
above).
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FOLK-SONGS arranged for unaccompanied Quartet.

. Sandminnchen (The Dustman),

arranged by J. J. Maier (1821-1889).

Wiegenlied (Cradle Song), . , 2 arrangement Anon.
Das Sternlein (The little Star),

Vergebens (In vain), . . J (b. 1873)
. Trutze nicht (Defy not),

], arranged by Max Reger




DATES AND PROGRAMMES OF THE
FOUR CONCERTS.

Wednesday, October 29, 1913.— Pianoforte Quintet Concert |
(Schumann, César Franck, Brahms, and Dvofik). Mr PuiLip |
HavLsteap, Mr HENRI VERBRUGGHEN, Miss JENNY CULLEN,

Mr D. E. NicHors, and Mr JamMeEs MESSEAS.

Wednesday, December 3, 1913.—Vocal Quartet Recital of un-
accompanied Madrigals and Folk Songs, and accompanied Song
Cycles by Schumann and Brahms, interspersed with Pianoforte
Music.—Miss BEATRICE SPENCER, Miss FLORENCE OLIVER, Mr
Louls Goprrey, and Mr A FoxroN FErGUSON (vocalists), and
Mrs Cairp (pianist).

Wednesday, January 28, 1914.—Harpsichord and Pianoforte
Recital (J. S. Bach and Mozart). Madame WANDA LLANDOWSKA.

Wednesday, February 11, 1914.—Concert of Old English Viol
Music and Old English Songs (16th and 17th centuries). Six string-
instrument players under the leadership of Mr HENRI VERBRUGGHEN

and one singer.

FREDERICK NIECKS,
Reid Professor of Music.




