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INTRODUCTION TO THE PROGRAMME.

We are concerned here with compositions for two pianos, but
only with those without the accompaniment of other instruments,
and @ ¢, not @ 8, mains. The double concertos of J. S. Bach,
C. Ph. Em, Bach, Mozart, Kalkbrenner, etc., and the two-piano com-
positions with accompaniment of less extent and different character,
have to be ignored on this occasion. The earliest piece for two
keyboard stringed instruments I know is by Francois Couperin the
Great, and to be found at the beginning of the ninth of the twenty-
seven suites (or rather “ orders”) of harpsichord pieces—an Alle-
mande. Only since Mozart does the combination become gradually
more used. At no time, however, can the four-hand literature for
two pianos compare in volume with the four-hand literature for one
piano. This, of course, is not surprising, seeing that two pianos in
a room are rare and exceptional, and two pianists at a concert
equally so. It must, however, be remembered that four-hand playing
on one piano is of somewhat more recent date than that on two pianos.

The largest portion of the two-piano literature consists, as every-
body would expect, of arrangements, and not a few of these are of
the greatest excellence, and none of them superior to those by Liszt
of Beethoven’s symphonies and his own symphonies and symphonic
poems. Indeed, we may say that whenever we have in the tran-
scriber the combination of great composer and great pianist, the
result of the transcription is something more than a mere arrange-
ment. Saint-Saéns and Brahms, to mention only two of the most
distinguished, bear testimony, in the arrangements of some of their
orchestral chamber music, to the truth of this statement.

The variation form is one of the most favoured by the composers
for two pianos. Schumann’s glorious Op. 46, and Saint-Saéns’s
piquant and spirited Op. 35 (on a theme of Beethoven’s) are the
most famous. But valuable additions have been made to the genre
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by Reinecke, Grieg, H. von Herzogenberg, Rudorff, Sinding,
W. Berger, Ed. Schiitt, and others.

Next to variations come morceaux caractéristigues, including
rondos and fantasias. Among the older compositions, the Hommage
@ Handel, by Moscheles, was long a great favourite. The modern
Russians seem to have taken a fancy for suites (Arensky and Rach-
maninoff). In connection with the rondo form may be named
Clementi, Dussek, Hummel, and Chopin (Op. 73, a posthumously
printed composition of his youth). We have fantasias of the higher
order, for instance by Rubinstein, Op. 73, and by Bruch, Op. 11.
Reinecke has given us, besides two sets of variations, Pictures from
the South, and an Impromptu and an Improvisata on borrowed
themes ; Saint-Saéns, a Polonaise, Op. 77, and a Scherzo, Op. 87;
Raff, a Chaconne, Op. 150, and a Phantasie, Op. zo7.

The sonata form, too, has been cultivated by the composers for
two pianos. Mozart’s sonata is the best known and the most highly
appreciated. Further specimens have been furnished by W. F.
Bach, Clementi, Hummel, Dussek, Reinecke (Op. 240), Hans
Huber, &c. Some “Duos” may be grouped with the sonatas—for
instance, those by Rheinberger and Hiller.

Peculiarly interesting is the writing of a second piano part to
compositions for one piano. The mention of three of the most
notable examples must suffice: Moscheles's Melodico-contrapuntal
Studies, ten Preludes by J. S. Bach with an additional concertante
gecond piano, Op. 1376 ; Adolf Henselt's Fifty Celebrated Studies of
Cramer's with an added second Piano; and Grieg’s second piano
part to four sonatas of Mozart’s—the last curious rather than happy
in plan and realisation.

The above notes show that the two-piano literature is not incon-
siderable. As to our programme, it consists, with two exceptions, of
original compositions of great beauty and variety of style. The
exceptions are Brahms’s Variations and Liszt's Concert Pathétique,
which are specimens of arrangements executed by musicians who
were at once great composers and great pianists.

Programme,

. 1. FRANCOIS COUPERIN, Le Grand (1668-1733):
Allemande, from the ninth Order and second book
of the “ Pieces de Clavecin” (published in 1716).

” 2. WOLFGANG AMADEUS MOZART (1756-1791):

Sonata in D major (composed in 1784).

3. JOHANNES BRAHMS (1833-1897): Variations on a
theme of Joseph Haydn’s (Chorale St Antoni),
Op. 56b (published in 1873), first written for
orchestra, Op. 56 (published in 1874).

4. CHARLES CAMILLE SAINT-SAENS (4. 1835):
Scherzo, Op. 87.

5. ROBERT SCHUMANN (1810-1856): Andante and
Variations, Op. 46 (composed in 1843).
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6. FRANZ LISZT (1811-1886): Concert Pathétique in

E minor.

The original form of this composition, the “Great
Concert Solo,” was composed in 1851. It received
the form for two pianos in 1866, and in 1877 Hans
von Biilow (with the approval of Liszt) made additions
to it. The composition is in one continuous move-
ment, with some short changes of Zempo. Needless

to say it is not written in the orthodox concerto or
sonata form.

DATES AND PROGRAMMES OF THE
FOUR CONCERTS.

Wednesday, October 30, 1912.—A Recital of Violin and Vocal
Duets. Mr H. VERBRUGGHEN (Violin), Miss JENNY CULLEN (Violin),
Miss FLORENCE SALTER (Soprano Vocalist), Miss BERTHA SALTER
(Contralto Vocalist), and Miss Aiie CULLEN (Pianoforte
Accompanist).

Wednesday, December 18, 1912.—A Recital of Music for
two Pianofortes. Compositions by Couperin, Mozart, Schumann,
Liszt, Brahms and Saint-Saéns. Friulein Ersa and CECILIE SATZ,
of Berlin.

Wednesday, January 29, 1913.—A Concert of Choral Music,
unaccompanied and accompanied, and of Organ Music. Unaccom-
panied Choral — Palestrina and Lotti (Crucifixus, two versions) ;
accompanied — Astorga (Stabat mater) ; Organ—Frescobaldi and
J. S. Bach. Mr Mooxie’s CHOIR and Mr MATTHEW SHIRLAW.

Wednesday, February 19, 1913.—A Concert of String Quintets
with two Violoncellos. Compositions by Boccherini, Onslow,
and Schubert. Mr VERBRUGGHEN'S QUINTET.

FREDERICK NIECKS,
Reid Professor of Music.




