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First Concert, Sunday 26 May, 8 pm

FELICITY LOTT soprano
CHRISTOPHER FIELD violin
PENNY HARPER violin
MICHAEL TILMOUTH cello
DAVID KIMBELL harpsichord

Trio Sonatas and Cantatas

Sonata in E major, opus 2 no 9 (Handel)
Adagio
Allegro
Allegro (Andante)
Allegro

Cantata ‘Agrippina condotta a morire’ (Handel)

INTERVAL

Sonata in C major, BWV 1037 (attrib. J. S. Bach)
Adagio
Alla breve
Largo
Gigue (presto)

Cantata, ‘“Tu fedel, tu costante?’ (Handel)

Harpsichord by R. Falkener (London), 1773

Second Concert, Saturday 1 June, 8.30 pm

QUARTETTO ESTERHAZY (AMSTERDAM)
Jaap Schréder baroque violin, viola
Alda Stuurop baroque violin
Wiel Peeters barogue viola
Wouter Méller barogue cello

COLIN KINGSLEY cdlavichord

Art of Fugue, 1 (c. 1748/50)

Strings

Contrapunctus 1 (fugue A 4)

Contrapunctus 111 (fugue A 4, inverted subject)
Contrapunctus 11 (fugue 2 4)

Contrapunctus 1v (fugue 4 4, inverted subject)
Contrapunctus x11a (fugue 2 4, rectus)
Contrapunctus x11b (fugue A 4, inversus)
Contrapunctus x1 (fugue 4 4, broken subject)

INTERVAL

Clavichord

Contrapunctus 1v (fugue 4 4)
Contrapunctus X v1 (canon at the tenth)
Contrapunctus X1V (canon at the octave)
Contrapunctus vI11 (fugue A 3)

Strings

Contrapunctus XV (canon i 2, per augmentationem
in contrario motu)
Contrapunctus X V1 (canon 2 2, at the third)

Contrapunctus 1x (fugue 3 4, at the twelfth)

Clavichord by J. A. Hass (Hamburg), 1764
Low pitch (a’=c.415Hz)
Contrapunctus numbering as in Birenreiter edition
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Third Concert, Sunday 2 June, 8 pm

QUARTETTO ESTERHAZY (AMSTERDAM)
Jaap Schréder barogue violin, viola
Alda Stuurop baroque violin
Wiel Pecters barogue viola
Wouter Moller baroque cello

COLIN KINGSLEY, MICHAEL TILMOUTH
harpsichords

Art of Fugue, 2 (c. 1748/50)

Contrapunctus 1 (fugue i 4)

Contrapunctus v (fugue 2 4, inverted subject)

Contrapunctus v1 (fugue 2 4, in stile francese)

Contrapunctus v11 (fugue a 4, per augmentationem et diminutionem)
Contrapunctus X1v (canon 1 2, at the octave)

Contrapunctus X v1I (canon 2 2, at the fifth)

Contrapunctus x (fugue 2 4, at the tenth)

INTERVAL

Contrapunctus x111a (fugue i 3, rectus)

Contrapunctus x1xa (alio modo, fuga 3 2 Clav.)
Version for two harpsichords

Contrapunctus x111b (fugue 4 3, inversus)

Contrapunctus x1xb (alio modo, fuga 4 2 Clav.)
Version for two harpsichords

Contrapunctus x v111 (fugue 4 4, four subjects)
Unfinished

Chorale, “Wenn wir in héchsten Néthen seyn’, oder
Vor deinen Thron tret’ ich hiemit’

Harpsichords by J. A. Hass (Hamburg), 1763 and J. Kirkmann
(London), 1755

Low pitch (a'=c.415Hz)
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Fourth Concert, Saturday 8 June, 8.30 pm

NEW MUSIC GROUP OF SCOTLAND
directed by EDWARD HARPER

ROBERT BATEMAN baritone

Schinberg Centenary Concert

4 Songs opus 2
Erwartung (Dchmel)
Schenk mir deinen goldenen Kamm: Jesus bettelt (Dehmel)
Erhebung (Dehmel)
Waldsonne (Schlaf)

3 Songs from opus 3
No. 2 Die Aufgeregten (Keller)
No. 3 Warnung (Dehmel)
No. 5 Getibtes Herz (Keller)

Ballad opus 12 no. 2
Der verlorene Haufen (Klemperer)

Six Little Piano Pieces opus 19

INTERVAL

Serenade opus 24 for clarinet, bass clarinet, mandoline, guitar,
violin, viola, cello and baritone

March

Minuet

Variations

Sonnet 217 of Petrarch (‘O kénnt’ ich je der Rach’
an ihr genesen’)

Dance scene

Song without words

Finale



Fifth Concert, Sunday 9 June, 8.30 pm

PETER WILLIAMS harpsichord

The Goldberg Variations (Clavieriibung IV, ¢.1742)

Aria
I 2-part invention, one manual 3/4 (polonaise?)
2 3-part invention, one manual 2/4
3 Canon at the unison 12/8
4 3-part invention, one manual 3/8 (passepied?)
s Two manuals 3/4
6 Canon at the second 3/8
7 2-part invention 6/8 (siciliano?)
8 Two manuals 3/4
9 Canon at the third 4/4
10 Fughetta 2/2 (gavotte?)
11 Two manuals 12/16
12 Canon at the fourth 3/4 (inverted canon)
13 Two manuals 3/4 (sarabande doublée?)
14 Two manuals 3/4
s Canon at the fifth 2/4 (inverted canon, G minor)
INTERVAL
16 Ouverture (introduction and fugue)
17 Two manuals 3/4
18 Canon at the sixth 2/2
19 3-part invention 3/8 (minuet?)
20 Two manuals 3/4
21 Canon at the seventh 4/4 (G minor)
22 3-part invention, alla breve (gavotte?)
23 Two manuals 3/4
24 Canon at the octave 9/8
25 Two manuals 3/4 (G minor)
26 Two manuals 18/16
27 Canon at the ninth 6/8
28 Two manuals 3/4
29 One or two manuals 3/4
30 Quodlibet 4/4
Aria
D = dance A = arabesque C = canon

Harpsichord by P. Taskin (Paris), 1769
Low pitch (a’=c.415Hz)
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Thursday 13 June, 10 pm

a jazz invention
Bach and others

Programme available at concert

FRANK PANTRINI SEXTET
RAYMOND MONELLE TRIO

LECTURES

Saturday 1 June at 7 pm
HANS GAL The Art of Fugue

Saturday 8 June at 7 pm
RITA MCALLISTER Schinberg, composer and painter

Sunday 9 June at 7 pm
PETER WILLIAMS The Goldberg Variations

Refreshments in the Laigh Room after
each lecture. Tickets 6op

During the interval of each concert, coffee and biscuits
will be on sale in the Laigh Room
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