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Gonédolier of the Bialto the 1 String Quartet No. 7 in D ‘Die schone Miillerin’, Raff
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Der Jiingling (Allegretto)

Die Miible (Allegro)

Die Miillerin (Andante, quasi Allegretto)
Unrube (Allegro)

Erklirung (Andantino, quais Allegretto)
Zum Polterabend (Vivace)
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Piano recital by Franco Medori

Concert by Students of the
Faculty of Music (free)

Thursday 20th May 7.30 p.m.  lreneus + Luba Zuk piano duet

Friday 21st May 7.30 p.m. Texas Winds

Sunday 23rd May 7.30 p.m. University Madrigal Group

Sundays 30th May, 6th & Organ Recitals in the series Bach
13th June 1982
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The lovely maid of the mill
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The maid of e miil ig e ardietype wi.th a logg tdgitory ix 3
This programe looks alt scue of der masical wendfc oy, Iage
Maid of the Mili (1765), with 1ts overture Ly the Barl oi Kelly
Togetner by Arnold from oll over Euvope was almost as popular as it protolype,
The Beggar's Opera. Adaptations of the ballad operas weme performed by travelling
comanies on the continent amd it is quite possible that TPalomba, the libretiis?
of Puigiello's La molinern (1789), knew Bickerstaife's work and Pichardson®s
Parcla, the novel on whose snb=plot Bickezstaffels Maid was based. &s a Singsniel
under the title Die schbne Millerin Paisiello's pie_é‘émfapidly became popular in
Cerman-speaking countries and the jejune and artless little ditty from it, 'Mich
fliehen alle Prenden', which opens our programee almost acquired the status of a
folk~-gong after its inclusion in Erk's Deutsche Liederschatz.

Wilhelm M#ller, now remembered only as Schubert's poet, was & member of a
group of young intellectuals, poets and musicians, who met in Berlin at the hcuse
of one Councillor St¥geman to make music and act plays. Miller certainly knew
Paisiellol's work but it is doubtful if he was indebted to much more that its title
in shaping his own Die schine Millerin, a monodrama with prologue and epilogue
Tto be read in winter', Its style owes much to the Volkslied, to Goethe's
precccupation with the Volkslied, and to the recently published Des Knaben
Wwunderhorn (1806-08). Miller's Milierin and Winterreise verses were eventually
pupnlished in 1821 in a collection entitled, significantly, Cedichte aus den
hinterlassenen Papieren eines reisencon Waldhornigten ('Poemg from the posthLumous
peners of a travelling horn player! ) Tt was dedicated to 'Carl Maria von Vebery

a5t ar of German song, as a token of friendship end admiration!, but seems to
have elicited no musical response from him.

The Prologue to Die Schéne Milierin invites us 140 witness a brand new play
farhisghad out in the very latest siyle, simply adorned, bundled up with a Lit of
noble German rudeness, bold as wmy prentice in a ctreet brawl, with just a touch
of piaty, for home use.....'. The Epilogue asks teach to find hig morzl as best
he mrye...¥, and adds ' T give it up, and wish ycu pleagent dreams'. The whole
pisca in a charade, its charactexs no more serious in intention than Marie
Avtninette?s poses as a shephercess. (Heine seems to have admirad its irony and
Tater dedicated a copy of his Lyrisches Intemmezzo to Miller. )

The eaxlient cetting of Die schine Millerin was by Tmdwig Berger, one of the
rencers of the Berlin ciccle, and a Tespected composex who taunght the young
Mendalssohans his Lieder were much admired by Schumann. Berger published his work
ag o 'gesellschaitlichen Liedersniele! and its text was padded out with additional
noerys by Withelm Hensel (later Fanny Mendelssohn's waband), Tuise and Hedwig —-
s 1agtenmoed eliciting Berger's proto-Mehlerian representation of biri-sonz
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fore the girl's window, 'Tirili eia der Mai ist daif.

The Milllerin poems were frequently set by minor couposers ~— Tomogchek,
yiasiger, sohulz, Spohr and Farny Mendaleoschn among others. One, who snall
~less, set only the texts Schibert had omitted from his cycie in the hope
Tt they would be introduced into pexrformances of Schubecrtls work and thus give
the wootched fellow a spurious and undeserved immortality. But apart from the
Caracmann settings which had a modest revival at the end of the 19th centuxy,
only oge of these lesser settings has survived to make an occasional appeailznce
in song recitalss 'Wonin!' from the Twelve Tieder (1850) of the English composer
Toder in ths translation ('I heard a brooklet gushing?) by Henry Wadsworth -
Tongleilow. Longfellow scattered a number of trenslations of German lyrics

-

hr Thland end Mller and from the Wunderhorn throughout his Hynerion.

The centenary of the death of Joachim Reff (1822-82) provides the opportunity
o Jonk at the work of another composer highly regarded in his day bub alrost
forgotten in ours. Lisztls golden opinion of Raff was perhaps related to his
adopticn of the programmatic symphony. Raff was working on the fourth of a cycle
of symononies depicting the seasons when he died, and two earlier ones, Lenoxe
end Tm Wald:, are still very occasionally to be heard by the curious. Buv




Raffis Tth string cnartet ie a very rare thire in chambes masi 5. at amy wat.
before Smetana ind Janacek -~ 7 programatic quartet (or Gylilische Tondichtung
as Raff described it) which draws its subject

Miller's cycle.

matter from the first half of
The six movements represent the Youth, the Mill, the Miller's
Maid, Restlessness, the Proposal and the Eve of the Wedding, a sequence which
seems to suggest a hsppier conclusion thanMiller provided.

Schubert knew nothing of Berger!s cycle and probably very little of the
circumstances for which Miller's poems were written. The compoger encountered
the verses by chance and they drew from him an irmediate response., He dis-
regerded their irony, and excised the prologue, epilogue and three of the poems.
The tale that remaing -~ a sad tale of a shy miller lad who loved a fair but
fickle miller's daughter, lost her to a huntsman and drowned himself with grief
~= he set with sublime simplicity and complete sincerity., On its publication
in 182}, the cycle was divided into five parts. The division is usually dis-

regarded nowadays though even if it was not Schubert's he may well have
acquiesced in it.

The following prose summary is based on that of Richard Capell:

I Arrival at the nmill

(Das Wandern — Wohin?) Prentice days are over. I am a journeyman
miller, and today I set out to see something of the world. Where there'!s
a3 stream there's a mill. Let's see where this one leads to.

(Helt! -- Danksagung) What a snug little mill-house all amcng the
greenery! One might go farther and fare worse. Brook, you know a thing

or two. I believe you brought me here on purpose. Brook, I believe you
knew the miller's asughter. :

IT talling in love

(Am Feierabend —- Der Neugierige — Ungeduld) If only I had the strength
of water and the bellows of the wind! T would do all the work of the mill,
and then she couldnt!t help but notice me. Has she noticed me? Doeg she
onro for me? There ig nothing in the world I should so much like to kncw.
Yes! I'm in love, medly, sadly, gladly, gloriously in love.

(Morgengruss — Des Millers Blumen) The sun is up, end why not she? Vhy
doesn't she give me a glimpse of herself? T don'% ack her to come near, ——
only to know that she isg about, to catch a little glimpse of her. Forget-

me-nots, you, with dew-drops for tears, speak to her for me, tell her to
forget me not,

Idyll of happiness

(Thrfnenregen —- Mein!) The moon came out and the stars. I saw then
nmirrored in the water, them and someone else too, AMnd in someonets else's
eyes I saw the stars mirrored. Heavens! she is minet

(Fause) Since then my zither has never been Saken down from the wall.
Somehow such heppiness as this is ungingable. At times the strings get

brushed in passing and they sigh. 2An echo of my old sighing? or the
prelude to a new song?

Jealousy and despair

(1it den grlnen Lautenbande) She has asked me for the ribbon from tha
lute. It is a green ribbon, green is her Ffavourite colour, green ig the
colour of hope.

Der Jhger —- Hifersucht und Stolz) That black-bearded game-keeper in hisg
greem coat hangs about the house far too much, until I can't bear the sight
of him. Be off! There's no one wants you here! But isn't there? /Am I
80 sure? Brook, brook, go and tell your mistress not to, ——what? Not to

L@, ixe him é abo An? you may tell her
)s ¥ d n iellcws like him are L,b(ut.’ : o may e
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V Resignction and death
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