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Reid Concert Hall, Thursday 4 March 1982

Admission by Programme price £1 .00
(Students and OAPs 50p)
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e s e 7 5 linor comgposers ~— Tomogchek,
Roilasiser, Sobuiz, Spohr and Farmy Mendelsschn among othera. One, who snall
eas, set only the texts Schrbert had omitted from his cycie in the hcpe
& they would be introduced into performances of Schubcrits work sad thus give
e wootched fellow a spurious and undeserved immortality. But apart from thie
Carachmann settings which had a modest revival at the end of the 19th centuiy,
cmly ona of these lesser settings has svrvived to make an occagional appeairuncs
in seng recitalss 'Wohin!! from the Twelve Licdsr (1850) of the English composer
Toder in the transledion ('I heard a brooklet cushing') by Henry Wadsworth -
rongfeilow. Longfellow scattered a number of translations of German lyrics
by Taland end Mller and from the Wunderhorn throughout his Hynerion.
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The centenary of the death of Joachim Raff (1822--82) provides the opportunity
o Jonk at the work of another composer highly regarded in his day but almost
forgotten in ours. Liszt's golden opinion of Raff was perhiaps related to his
adopiicn of the programmatic symphony. BRaff was working on the fourth of a cycle
of symohonies depicting the seasons when he died, and two earliec ones, Lencre

end Tm Weld:, are still very occasionally to be heard by the curious. Buv
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String Quartet in A K464

Mozart

Allegro

Menuetto

Andante

Allegro non troppo

String Quartet in A minor Walton

Allegro
Presto

Lento
Allegro molto

INTERVAL

(during the interval the Collection of Historic Musical Instruments
will be open to members of the audience)

String Quartet in E flat Op.74 Beethoven

Poco adagio — Allegro

Adagio ma non troppo

Presto — Pii1 presto quasi prestissimo
Allegretto con Variationi

Forthcoming Concerts in the Reid Concert Hall

Tuesday 9th March 1.10 p.m.
(lunch-hour recital — admission free)
Abraham Abreu — harpsichord

Preludes & Fugues from Book II of ‘The Well-Tempered
Clavier’ by J.S. Bach

Thursday 11th March 7.30 p.m.
Edinburgh University Madrigal Group
Michael Tumbull — director

Music for Passiontide including J.S. Bach Cantata ‘Christ lag
in Todesbanden’ BWV 4 and works by Schiitz, Schein and
Scheidt

Printed by the University of Edinburgh
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