increasing tendencies towards arabesque-like figurations. A
feeling of rhapsodical freedom is engendered which belies the
strong formal structure underlying the movement.

The work concludes with a lively movement in which, despite
a certain plasticity in treatment of the themes, the basic sonata-
form structure is clear to the listener. : EAC

Next Concert: Thursday 22 November

CONCERT BY STUDENTS OF THE
FACULTY OF MUSIC

15 pence

EDINBURGH
UNIVERSITY
CONCERTS

1979-80

THE STUDENTS OF THE FACULTY
OF MUSIC

Reid Concert Hall, Thursday 22 November 1979




JOHN BULL 1563-1628
In Nomine (XII)
In Nomine (IX)
The Duke of Brunswick’s Alman

The In Nomine is an exclusively English form of instrumental
composition based on a plainsong theme. The origin of the term
was an instrumental arrangement of that part of the Benedictus
of Taverner’s Mass Gloria Tibi Trinitas which was set to the
words ‘in nomine Domini’ (‘in the name of the Lord’). Other
composers wrote specifically instrumental pieces based on the
same cantus firmus. John Bull composed at least twelve for solo
keyboard, each using many virtuosic techniques (rapid passages
in thirds, repeated notes, large leaps, etc.). In several he also
explored various treatments of rhythm and phrasing. In Nomine
(XII) is in triple time throughout, but for the first section, the
left hand is one full beat behind the right, resulting in cross-
accenting that sounds surprisingly contemporary. The In Nomine
(IX) is also somewhat unusual rhythmically, being in 11/4 for
two-thirds of the piece, and even more complex when this
moves into triple time. :

The Duke of Brunswick’s Alman is a short, moderately slow
dance in two parts. The allemande was described by Thomas
Morley (1597) as heavier than the Galliard and ‘fitlie representing
the nature of the people, whose name it carieth’. Bull’s alman is
not so sombre as that sounds, but rather a light, short dance.

VIS
Jane Howarth harpsichord

HAYDN 1732-1809
Quartet in D major, Op. 20, No. 4
Allegro di molto
Un poco Adagio e affetuoso
Menuet alla Zingarese
Presto e scherzando

Haydn’s Op. 20 set of quartets date from 1772 and it has been
said that they represent a ‘romantic crisis’ and are a manifestation
of the ‘storm and stress’ phase of his career. This is in evidence
in the first movement of the D major quartet with its outbursts
of triplets set against the calm opening; the gypsy style of the
Menuet alla Zingarese and the vigorous characteristics of the
Magyar folk music in the finale. The slow movement is a set of
variations. Si@h

Philip Harrold, Catherine Farmer violins
Clare Powne viola, Stephen Carpenter cello

ROBERT MORSBERGER b. 1959
Piano Quartet

The work is in three movements. The slow introduction
establishes B as its tonal centre and suggests tension which
bursts in the following Allegro Molto. In this movement, which
is in G, the increasingly desperate stirrings of the piano are
broken up by sforzando string interruptions and finally replaced
by the triumphant return of the movement’s opening theme.
The third movement begins in G and gradually re-establishes B,
at which point material from the introduction is heard. The
romanticism of this movement is ironic and unstable. The vision
to which it aspires through faith ennobles, but cannot prevent
the darkness of the first movement from stealing in and bringing
the work to a close.

I would like to offer this first public performance to Colin
Kingsley as a token of gratitude for his generosity and many
kindnesses. R.EM.

Susan Longthorp violin, Clare Powne viola,
Simon Field cello, Robert Morsberger piano

INTERVAL

DONIZETTI 1797-1848
Sonata for oboe and piano

Although better known for his 75 operas, largely modelled on
Rossini, Donizetti found time to write a sonata for oboe, even
though it is only two movements: andante and allegro. In fact if
his reputation for writing music as rapidly as possible is true (he
wrote the greater part of the last act of La Favorita in a few
hours), he is likely to have written this sonata during a tea-break.
Not surprisingly this short sonata follows the aria/recitative
tradition, the attraction lying in its charmingly facile and senti-
mental melodies.

BELLINI 1801-1835
Concerto for oboe

The Concerto for Oboe was one of the instrumental works
Bellini wrote in his youth. Concerto-like inasmuch as it con-
tains sections of virtuosic passage-work it is again written
around the tradition of aria and recitative.

The concerto is played without breaks, the sections—risoluto
allegro: larghetto cantabile: allegro polonese: poco piu adagio: and
allegro- simply being divided by pauses. The beauty of the piece




i again lics in the engagingly lyrical melodies, although the lively
‘\ rhythms and contrast of the polonese are very attractive. A.K. ‘

; ﬂ‘ Angela Kenyon oboe, Lyz Horobin piano

“ | JOHN McCABE b. 1939 | EDINB l l R( ; l l
I Sostenuto for piano (1969), Study No. 2

| In 1969 and 1970 McCabe wrote four studies for piano, each of , :
\ which features a particular aspect of performing or compositional \

I technique. Sostenuto, as its name implies, involves types of l | N I R 2 E R S I T X

| sustained touch, and as in Study No. 1, Capriccio, also written

Il in 1969, the figure of a rising and falling minor third is prominent. |

Mostly it is reflective music, with some more vigorous writing | ;

A T8 CONCERTS

Simon Hughes piano

J. S. BACH b. 1685-1750
Praeludium pro Organo pleno, BWV 552, 1

Fuga a 5 con pedale pro Organo pleno, BWYV 552, 2 I 9 7 9 i 8 O

In 1739 Bach published Clavieriibung III, a collection consisting
4| of ‘various Preludes on the Catechism and other hymns for the
> Organ. Prepared for music-lovers and particularly for con-
il noisseurs of such work, for the re-creation of the spirit’. The
number 3 dominates Clavieriibung III and is particularly
significant in this Prelude and Fugue: the 3 flats in the
key, the 3 themes of the Prelude (the French dotted rhythms,
the Galant style, the older German counterpoint) and the 3
sections of the fugue combining with the same theme. The fugue

is certainly the dramatic climax of Clavieriibung III, with the AUSTRIAN BAROQUE TRIO
reappearances and transformation of the theme and the heighten- ' '

ing rhythmic tension, ending, in Schweitzer’s words, ‘as if the JOHANNES AUERSPERG  double bass
Pentecostal wind were coming roaring from Heaven’. A.D. .
Andrew Dean organ JOSEF HOFER  organ
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