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A.R.P. NOTICE

"There is complete Air Raid accommodation in the
basement of the Hall and the corridors. Shelters are
also available at the West End (St John’s Church) and in
Rutland Square. In the event of an air raid an announce-
ment will be made from the platform.



PROGRAMME

1. OVERTURE, ‘‘ Prometheus,” Op. 43 : = - Beethoven
2. P1aNororTE CoNcerTo No. 1, in D minor, Op. 15 - Brahms
Maestoso.
Adagio.

Allegro non troppo.

INTERVAL

[As the second half of the programme is being broadcast, members of the audience
are requested to resume their seats immediately on the ringing of the bell.]

3. OVERTURE, ‘ Idomeneo ” - L < . Mozart

4. SympHONY No. 3, in A minor, “ Scotch ” : - Mendelssohn

Introduction and Allegro Agitato—Scherzo assai vivace—

Adagio cantabile—Allegro guerriero and Finale maestoso.

‘“In the evening twilight we went to-day to the palace where Queen
Mary lived and loved . . . The chapel close to it is now roofless, grass
and ivy grow there . . . Everything around is broken and mouldering,
and the bright sky shines in. I believe I found to-day in that old
chapel the beginning of my Scotch Symphony.” Thus wrote Men-
delssohn from Edinburgh on July 30th, 1829 to his family in Berlin.
The passage he noted down at that time consisted of the first sixteen
bars of the Introduction. Six weeks later he writes from London,
“The Scotch Symphony as well as the Hebrides story is gradually
being built up.” He was working on this symphony simultaneously

with the composition of the Italian Symphony whilst on his Italian
tour. But from Rome he writes in March 1831, “ From April 15th to
May 15th is the finest season in Italy. Who can blame me for not
being able to transport myself into the Scotch-mist mood ?” The work
was not in fact finished until early in 1842 and received its first per-
formance in Leipzig in that year.

Despite these references in his letters Mendelssohn gave no title to
this symphony upon its appearance (nor indeed to the Italian). The
score bears the simple designation, “ Symphony in A minor dedicated
to Queen Victoria,” and bears a note to the effect that the movements
must follow one another without a break. The indication of the
scheme of the work as printed above is explicitly given in that author’s
note, and is remarkable in that it does not exactly reproduce the tempo
marks prefixed to the several movements. “Tempo guerriero” (war-
like), for example, gives a clue to the composer’s intentions far more
explicit than the “tempo vivacissimo” prefixed to that movement.
But it was characteristic of Mendelssohn that he should insist that the
music speak for itself without the aid of a Baedeker. Andjif anyone,
through an immoderate surfeit of “ Elijah,” should be under the misap-
prehension that Mendelssohn would hardly be the person to relish his
Scots Oats, he would do well to read the letters which the two vigorous
and vivacious young Germans sent home. Mendelssohn was then
twenty years of age. His companion was his close friend Klingemann,
a young diplomatist attached to the Hanoverian Legation in London ;
a poet, a superb letter writer, and possessed of an intoxicating sense
of humour. Mendelssohn freely indulged in- his pursuit of pencil
sketching in which he excelled, and it is hard to say whether his
sketches or his letters afforded the greater pleasure. He concludes a
vivid account of the view from Arthur’s Seat, « Why need I describe
it? When God Himself takes 'to panorama-painting, it turns out
strangely beautiful.” They saw the Highland pipers foregathered in
the city for the annual competition. Coming from church, “victori-
ously leading their sweethearts in their Sunday attire, and casting
magnificent and important looks over the world.” “ From my earliest
days,” writes Klingemann, “I have confounded the Hebrides with the
Hesperides ; and if we did not find the oranges on the trees, they lay
at least in the whiskey toddy.” And of the famous visit to Fingal’s
Cave—“he is on better terms with the sea as a musician than as an
individual and a stomach.” No; these two knew how to acquaint
themselves with life and land. “The longer and oftener we looked
back,” concludes Klingemann, as they leave the land where they had
had weather to make the trees and rocks crash, “the bluer and more
misty grew the mountains, at whose feet we had been lying, all deep
shades of colour mingled, and we might have become Highland-sick
and wished ourselves back had we not known that the reality within
that mountain land was grey, cold, and majestic. It was a sweet
farewell to the heights which we at once abuse and love.”




REID ORCHESTRAL CONCERTS

(Second half series)

‘ Eighth Concert—Saturday, 14th March, at 2.30 p.m.

Solo Violin—ADILA FACHIRI

Overture, “ Fidelio 7 - - - = L Beethoven
Violin Concerto in D major - - - - Beethoven
Symphony in E flat, No. 99 - 5 : < Haydn

Overture, * Bartered Bride ” - - - - Smetana




