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SO;;Ea Concerto in D minor for piano and orchestia, K466 {
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Among 1 ‘Rondo, Allegro assai
[ adenig  Peter Evans piano N UR GH
: : "
zaelrsus :?e ’ - Orchestral ensemble, Alison Moffat leader, AL . 5 .
with thlll conducted from the keyboard UNIVERGSITY
double || Following on his two successful concertos, K456 and 459 in B : CONCERTS
o flat and F major, Mozart turned in 1785 to this, his first minor
The hj{ key piano concerto. The significance of the key for Mozart ——————————
customal invests the work with the qualities of deep emotionalism which 1971=72
solo .in| are the high points in his career, and on this account alone many '
line,nall historians label this concerto the forerunner of Beethoven'’s.
derivedl | - The first movement makes great play of dualism between the
ence of|l soloist and orchestra, the piano’s solo material being character-
; ised by an almost lamenting quality. For the slow movement
Mozart chooses, just as in the later G minor symphony, the key
of the subdominant of the relative major, B flat. The return to
D minor in the Finale brings with it intensified and refined
 passions and pathos, the pessimism of the work only being con-
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quered finally in the coda. J.G.
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MOZART 1756-1791

Quartet in Bb K458 'The Hunt'?

Allegro vivace assai

Menuetto and Trio - Moderato
Adagio assai

Duo in G for Violin and Viola, K423

Allegro
Adagio
Rondo Allegro

INTERVAL

Quartet in D minor, K421
Allegro
Andante

Menuetto - allegretto
Allegretto ma non - troppo b i

"Vienna
Ist September, 1785

To my dear_friend Haydn

A fatherAwho had decided to
send out his sons into the great

world, thought it his duty to
entrust them to the protection
and guid

ance of a man who was
very Celebrated at the time

and who, moreover, happened to
be his best friend,

In like manner I send my six
sons to you, most celebrated
and very dear friend. They are,

indeed, the fruit of 2 long and
laborious study, "

This celebrated letter, de
the six quartets
€Xpresses Mozart:!

dicating to Haydn
written between 1783-5,

s ; ; S feelings as the junior partnei
at this time) in one of the most fruitful re-
can ever have been between two

lationships there

MG s Mozaxtis debt to Eaydn as a auartet
composzz is particularly great., Haydn'is quartets
g;ﬁzo$7‘(1771) and, more gspecial%z,’t%oselofmgffs
20 (1772) represent a perlodqu_V}ualleri og;r“u
for the composer. Iz these works hi gonfl??t*g
tries new techniques, new methods of handling

- . 3 . 1 i
aterial, in an. effort to expand his musical language.,
= :

(The use of. the fugal finale is the mosﬁnoEV}§p€;tn_
example of Haydn adopting alprocedure ﬁglcf.iie i
ably changed the relationship’ between et.ovienna
players)., In 1773 the young Mozart went to

and in that summer wrote the six quartets,: K168-173.

These, modelled on Haydn's, show a;change‘Qf f?gle»
from %he Italianate, and generally uncomlecgue . 3
earlier works Haydn's next set of %uartetsvapgegii
A 20, ind 1781, -epmposed,
ine years later thantopus_Zv,i.ﬂ . o 9 e
:;e chposer‘s words. .'in eurl_er_lt‘lrvely,new-and-SpECl_ix},S
manner.' " ‘Two years. later the first three of ‘Mozart!?;

set of six dedicated to Haydn weré.fritieﬁéétgz gﬁé-L‘
minor being the second of the 'sons (the B he o

fourth).

The absolute eqﬁélity betweén the four instruments

which both composers achieve in these'qg?izitsiﬁakeS%
possible the: greatest freedom and fl?%l i~WOzement :
treating the musical ideas. .Ip i fli; éwo most
of the D minor quartet, for instance, e‘th falling
distinctive elements of the opening idea ( e2) are
octave of bar 1 and the dot?ed rhythm OfO:?; from
isolated, together with a tiny trlpl?tdmt form é
the end of the exposition, and reworke i
development section of great 1gtenslt¥-. (“otébiy'
fully fluid counterpoint in thls_seqtlo: Z*ideé
the striking fugato treatment of . the .oc sz com—’
and the passéée which follows 1t),shoy§ bgen i
Pletely Haydn's earlier fugal style had hat distin-
grated into a real quartet style. .But wha Fhia
guishes this quartet from its eompanlois i:n age.
extraordinary luxuriance of its h?rmonlcd thiﬁ
Almost evefywhere in the quartet is foup L orony
elaborate yet controlled use of chromat}c o aﬁd
and melody which Mozart makes so much hlsdoof,dark
which gives the music itS'particular ey ‘
restlessness and poignant beauty. = ; %
Immediately at ﬁheggutset the first subject, pre
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- More extrovert material t

sented ssotto voce with subd
repeated 'fY with an extremely expressiv
reharmonisation, This particular kind of colouri
goes through most of the werk, the only real re-

ued diatonic harmony,
e chromat

laxation coming from the outer
movement, and the seren
Seiuerto, . i :
The three later quartets of the si
more relaxed in style, - Compared. with the other
three they are 'somewhat lighter; but at the same
time excellent compositions'!, as Mozart's father
Wrote, The Bb quartet is the one which is most
cbviously Haydnesque  in Spirit, particularly in
the ‘boisterous, Straightforward g8aiety of the
outer movements, and in the irregular phase struc
tures of the Menuetto, The new quartet style is
found here (notably in the intensive development
of a five-note motif in the middle. of the first
movement) but applied to much simpler and general

: han in the D minor. . The
Adagio, with its blend of nobility and profound
SXpressiveness, is one of Mozart's greatest
movements, Sl .

sections of the sl
ade~-like :trio 'section efl

X are general

g&:tiirt wrote his two Duos for violin and viola
gr - b Salzburg in 1783 for Michael
Haydn who was 411 ana B 783

S o om the Archbishop for two works in ‘
E TR 4art’'s Duos in Bb and G were handec
W he Archbishop in Michael Haydn's name.

Le € 1ts companion Piece, the G major duc has
: aﬁma?kablf_é fullness of texture for a string duc¢
1:;;: 't?e. Sinfonia Concertante, the special qual-
'-Vani:'a i .eac.:h instrument are heard to equal adj
and‘:i'ge‘ Vlo%ln, and vicla take turns in melodic
man'l;:ﬁco?pan}ung bassages, at times almost in the
puntal s, ltcue. However, a stricter contre
of s Mabgoy g exploited in the canonic passage

the midqdi

£ € episode of the Rondo. LC




