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HAYDN 1732-1809

Symohony no.83 in G minor "La Poule” (1785)

Allegro spiritoso

Andante =

Menuet and Trio - Allegretto
Finale - Vivace

LUTOSLAWSXI b. 1913

Funerzl Music for String Orchestra

This work, written in 1958, mar¥s an important
transition in the composer's development, standing
between the tonal and traditional language of works
live the Little Suite and Concerto for Crchestra

and the new techniques of Venetian Gemes and the
Symphony no.2. Funeral fusic is--in one contin-

uous movement, but is divided into four sections,
mar'ced 'Prologue - Metamorphoses =- Apogeum -
Epilogue,' The material of the Prologue is based

on a splitting up of the twelve notes into four
groups, each group consisting of an augmented Lth and
a semitone. The concentration on these two intervals
gives rise to music of remar%zable intensity.

From a2 quiet beginning the music builds up, in
long, canonic lines, to three ff statements in
octaves of the augmented interval. This dies away
and pizzicato double-basses begin the second sec-
tion, Metamorphoses. The pulse here, and through-
out the work, remains the same, but there is a
gradual increase in activity within the pulse,
culminating in exciting and brilliant string
writing which leads to the climax of the wor',
Apogeum. This is a short but extremely stunning
passage. Huge chords gradually compress themselves
into a2 unison statement of the twelve-note theme
of the work, after which the music dies away in
an BEpilogue of infinite sadness. Throughout much
of the work the vidins are divided into four groups,
the violas, cellos and basses each into two.
Funeral Music is dedicated to the memory of

‘Béla Barték. EJH

INTERVAL

. BDWARD HARPER b. 1941

Suite for Oboe and String Crchestra

Intrada: Andante
Sercnatz: Allegretto o .
Sonata: Allegro risoluto - Andante

My suite for Oboe and Strings was written during
August and September 1966, It is designed as 2
concert piece for oboe, with the emphasis mainly
on the instrument's lyrical gqualities.

The opening can be seen as & slow—-moving pro-
cession, gradually fading into the oboe's first
entry. The statuesque chords return at the central
point of the maovement, now under impassioned p@rases
from the first violins and soloist, before again
slowly dying away to & quiet epilogue. The seconq
movement is in the nature of a gentle dance and aims
at extreme delicacy. There is & Trio section fo?
strings alone, which are pizzicato throughout this

movement.

The finale is called tsonata! because it is the
most serious movement and in it the material is
subjected to a fairly concentrated development.
The first part is extremely violent, the second
a tranguil coda. EJH

MOZART 1756-1791
Symphony no.4C in G minor, X.550 (1788)
Allegro molto.

Andante
Menuetto and Trio - Allegretto

Allegro assal
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