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NIELSEN

1865-1931

Quartet in F major, opus 44

Allegro non tanto e comodo

Adagio con sentimento religioso

Allegretto moderato ed innocente

Finale : Allegro non tanto, ma molto scherzoso

BLISS b. 1891

Quintet for Oboe and Strings
Assai sostenuto — moderato
Andante con moto

Vivace

Interval

SCHUBERT 1797-1828

Quartet in G major, opus 161
Allegro molto moderato
Andante un poco moto
Scherzo : Allegro vivace
Allegro assai

Nielsen’s Quartet in F major, his fourth and last,
was written in 1906 when the composer was working
on the opera, Maskarade. It was orlgm‘ally ca}Iled
opus 19 and subtitled Piacevolezza (‘charm” or
‘pleasantness’), but this. name was (empved when
the quartet was later revised for publication as opus
44, In this work Nielsen is less co.ncemed with the
intensity and eloguence of the third quartet or the
second symphony, both of which preceded it by a
few years ; instead, we find the gaiety of Maskarade,
or the humour and restful contentment of the Sinfonia
espansiva, written five years later. Only in the slow
movement is there a trace of declamatory intensity
and taut counterpoint. :

lijliéalsen was gnamoured of picturesque tempo
markings, and in the original version the first move-
ment was marked allegro piacevolo ed indolente.
This described aptly the relaxed theme which opens
the movement; it flows effortlessly away from F
major, to cadence in G flat major in the ninth bar. The
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The slow movement, ada io con sentj
religioso, centres on a chorale-%ke melody,lz/\l‘//ffwri)ggtig
varied, fragmented, and treated contrapuntally, to
form a vibrant and dramatic piece of great vari'ety
The trea’tt)men;[] recalls Beethoven's Heiliger Dank-
gesang, but the sentiment is inti
ik L less plaintive, warmer

This movement closes in C major, and the third
movement, allegretto moderato ed Innocente, is in A
minor. Its lazily strolling melody is interrupted by
_out_bursts_of scrubbing semiquavers. The movement
I In a kind of Liedform, with a short contrasting
middle section in F major.

The opening of the last movement, allegro non
lanto, ma molto scherzoso, is a gay and childlike
tune, typical of Nielsen. It leads to a more expressive
melody in the dominant; since both these sections
are later reprised, it is possible to envisage a kind of
sonata form. In place of the development there is a
fugato, very chromatic and only vaguely recalling the
second subject, though this subject is later heard in
stretto. A short cadenza for solo violin, played on the
G string, heralds the recapitulation ; here the first
subJ_ec’g Is in the ‘wrong key’, in fact in the dominant
but It 1S reprised fairly literally, the second subjecf
flowingly easily after it in the tonic key. In the coda, a
reference to the first subject closes the Qquartet in én
atmosphere of sunny good humour,

The Quintet for Oboe and Strings by Arthu i

was commissioned by Mrs. glizageth S;rfg:ljz
Coolidge, and first performed in Venice in1927, Leon
Goos_sens being the oboist. It was received with
acclaim, and seemingly with relief, for Bliss had
threatened to become g revolutionary with ear

works.hke the_Co/our Symphony. This quintet mark\s/
the arrival of his mature style, the style of the Pastoral
for chorus, flute, drums and strings, for instance :
though key signatures are not used and there is a
constant tonal flux, euphony is never relinquished
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