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A Cradle Song William Blake

The Highland Balou Robert Burns
Sephestia’s Lullaby Robert Greene
A Charm Thomas Randolph
The Nurse’s Song John Philijp

Janécek
The Diary of One Who Vanished

Text of Biblical Songs

1. Clouds and darkness are round about him
Psalm 97: 2—6

2. Thou art my hiding place and my shield
Psalm 179: 7174-5, 117, 120

3. Give ear to my prayer, O God
Psalm 55: 1-2, 4-8

4. The Lord is my shepherd; | shall not want
Psalm 23: 1—4

5. | will sing a new song unto thee, O God
Psalm 7144- 9. Psalm 745: 2-3, 5-6

6. Hear my cry, O God
£salm 67: 7, 5—4. Psalm 63: 1—4

7. By the rivers of Babylon
£salm 137 71—5

8. Turn thee un
to m
. 'Zoand have mercy upon me

9. 1 will lift up mi
Printed Psalm 727?7"2’4% eyes unto the hills

I will sing unto

tf
Psalm 98- 7, 4 % o aneye song

7=8. Psa/m 96: 72

These Biblical Songs were composed in March
1894 at a time when Dvorék felt strongly impelled
to re-affirm his faith in the Almighty. He was
affected by the deaths of Gounod, Tchaikovsky and
Hans von Billow, and he had just heard that his
father lay on his death-bed. He selected verses from
the Bible of Kralice, and later scored the first five
songs for orchestra.

Perhaps these settings may be said to represent
the faith of a simple God-fearing Catholic who was
conscious of the infinite majesty and might of his
Creator, a Being in whom he placed an unquestioning
and almost childlike faith. Yet they are rather more
than just that. Dvorék had had his share of suffering.
He had resisted the strong temptation to seek even
greater laurels for himself at the expense of his
loyalty to his country and race. He certainly knew
what it was to achieve and enjoy fame, vet that did
not turn his head. These songs testify to the intense
conviction and sincerity of a man of unshakeable
religious faith.

When a young man of commendable character and
the sole support of his parents vanished from an east
Moravian highland village, the police were called in
to solve the mystery. A series of short poems written
in his diary provided the important clue. These were
at first thought to be folk-songs and soldiers’ songs
that he had copied out. However, they were verses
he had written in dialect telling of the attractions of
Zefka, a dark-eyed gipsy girl, who eventually over-
came his determination to resist her charms, bore
him a daughter and went away with him. Janécek’s
interest was immediately aroused when he saw the
verses published anonymously in a Brno newspaper,
but he did not begin to compose his cycle The Diary
of One Who Vanished until after his first meeting
with Mrs Kamila Stdsslova at Luhacovice in the
summer of 1917. He was strongly attracted by the
beautiful Kamila, who had a rather dark skin, black
eyes and black curly hair, but in return for _hlg very
real love for her, she made no more than a ‘fictional
response. He described his ‘little weasel’ as ’the.cold
one’, but confessed that ‘this world of fantasy is as
necessary to my life as air and water’. Kamila was a
source of inspiration to him for his opera Katya
Kabanova and both string quartets. A year before his
death he told her in a letter that when he wrote Thg
Diary of One Who Vanished he thought only of her:

for him she was Zefka.
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Janécek’s composition is primarily a song cycle
for tenor and piano, but the ninth song is written for
tenor, contralto and three off-stage female voices,
the tenth is for contralto solo and the trio of voices,
and the eleventh is a duet for tenor and, cont[alto.
The thirteenth ‘song’, the equivalent of the ‘verse' that
consists solely of hyphens and punctuation marks,
is a piano solo. In several cases the same motifs occur
in consecutive songs and the songs run on con-
tinuously. ;

The fiét part tells how the young man is haunted
by the gipsy both day and night. While he ploughs he
can see her bright scarf through the branches. When
the axle pin of his ox cart breaks, he has to cut a new
one from the alder tree, and there she awaits him.
At first he is unwilling to approach her, which she
suggests may be due to the dark colouy of her skin.
She knows how to lure him, and soon he is bewitched
by her.

yln the second part he is beset by fears. How can
he face his mother? Must he learn to live like a
gipsy? When he returns home he longs forlthe
evenings, when he will slip away to his gipsy lass.
For Zefka's sake he steals his sister’s skirt from the
washing line. After the birth of their baby girl, he
blames his father for choosing the girl he was to
have married. But he too has sinned, and must suffer
by leaving his home for ever. J.C.
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